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This thesis aims at presenting an analysis of the process of English to Chinese literary 
translation from the perspective of writing by employing the writing theory advanced 
by Zhou Jichang and the language character theory proposed by Gao Jian. 
 
There exist two linguistic versions for many of Lin Yutang’s early writings, and most 
of the Chinese versions are translated by the writer himself from English versions. The 
effect of these translations is exceptionally excellent. This rare phenomenon of 
self-translation inspires the conception of writing translation (Actually, this term is 
coined by my supervisor, Professor Yang Shizhuo): it would be beneficial to the 
preservation of artistic and aesthetic value of the source text if the translator treats the 
translation as writing. 
 
According to Zhou Jichang’s writing theory, the process of writing can be divided into 
three phases: perception, thought operation and expression. Perception is a phase in 
which the writer forms a perceptual cognition of the target of writing; thought 
operation is a phase in which the writer conceives the whole and parts of the work to 
be written; expression is an activity to transform the fruit of the writer’s mental labor 
into letters. If the translator follows these three phases in translation activities, he can 
grasp the work as a whole and carry out overall planning. It needs to be pointed out 
that, owing to the dissimilarities between Chinese and English thought patterns, literal 
expression of each nationality are accordingly quite different. Together with language 
character theory proposed by Gao Jian, we can deduce the expression preference of 
each nationality. With the deduction in mind, the translator’s use of target language 
would be more idiomatic. 
 
Chinese literature always regards literary grace as the standard to evaluate an article or 
work, and since the research scope of this thesis is English to Chinese literary 
translation, which not only requires the preciseness of the meaning, but also the 
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the translator can inject “Wenqi” (文气) into the target text and use the idiomatic 
Chinese to deliver the meaning of the source text precisely. The four-character 
structure (四字格), classical Chinese (文言) and function words (虚词) are all 
powerful devices to represent Chinese literary grace. With appropriate application of 
these devices, the target texts are likely to become translated literature. 
 
At last, this thesis carries an overview of the translation practices of many Chinese 
writers. Compared with common professional translators, they show many advantages 
in translation, such as their comprehension of the source text and their command of the 
target language. Therefore, the thesis emphasizes the importance of writing attainments 
for a translator. 
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A good literary translator will not begin to translate until he has read the text at least 
once and got a “gist” of the overall message. But this is only the first step. Once the 
source text is digested, the translator then has to tackle the task of producing a target 
version which can be accepted as a text in its own right. The target version is faithful to 
the source text from meaning to structure, but even then the translation is not able to 
make the reader enjoy it, let alone reach the artistic level the source text has achieved. 
Xu Yuanchong holds: “The paramount object of literary translation is to create 
translated literature.”(Xu Yuanchong, 2003:101）① This could be seen as the supreme 
ambit for literary translation.  
 
In the contemporary history of cultural exchange between the West and China, Lin 
Yutang was one of several outstanding Chinese literary figures who can write and 
translate skillfully with both English and Chinese. There is an interesting phenomenon 
residing in his early works, a large proportion of which has two versions, one in 
English and the other in Chinese. After investigation, we find out that most of the 
English versions precede their Chinese counterparts regarding the finish time, such as 
A Talk with Bernard Shaw（《水乎水乎，洋洋盈耳》）, The Beggars of London（《伦
敦的乞丐》）, The Spirit of Chinese Culture（《中国文化之精神》）, I Committed a 
Murder（《冬至之晨杀人记》）, My Last Rebellion（《我的戒烟》）, I Like to Talk with 
Women（《女论语》），How to Write English （《作文六诀》），to name just a few. Many 
people know Lin Yutang as a writer of familiar and humorous essays, but few know 
that many of these writings also have their counterparts in English, and fewer know 
that these Chinese writings were actually rendered from their English originals and 
hence merely “translations”. In spite of these facts, they are not really quite of the 
same kind that translations are generally supposed to be, because they not only have 
the same culture background but also are written by the same hand. 
 
                                                        
① All the quotations from Chinese translation theorists in this thesis which are originally in Chinese are translated 
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Usually, the translation is not so absorbing as the original text. It always occupies a 
lower position to the original one concerning the artistic and aesthetic quality. But the 
wording, phrasing and structure of Lin Yutang’s translations are so splendid that they 
have attained high positions in modern Chinese literature. It is unusual for the 
translation to obtain the position as the creative works have. The translations are born 
to be frail. They are just like newly discharged prisoners who have been fettered by 
foreign sentence patterns and vocabulary over the years. As a result, “they always 
seem to be glassy-eyed, feeble, pale, despondent and unnatural from speech to manner. 
The anaemia of vocabulary and the translationese of sentences are persistent ailments 
to translation which could hardly be cured.”(Gao Jian, 2006:173) How Lin’s these 
Chinese versions which are derived from English versions (or we can say translated 
from) can overcome a variety of limitations on the one hand, and gain numerous merits 
of writing on the other hand to verify themselves a position in the queue of creative 
works?  
 
These Chinese versions as translations are very special and distinguished from the 
ordinary translations. The causes of their differences from other translations are as 
follows (Gao Jian, 2006:173): 
1. The translation has the same cultural background with the original text, that is to say, 
although the source text and target text are two different linguistic versions, both of 
them deal with the same Chinese culture. To some extent, the translation into Chinese 
carries the mission of restoring the true colours of the original English writings. 
Therefore, it is set apart from most translations which are concerned with two different 
languages and cultures and intended for introducing foreign things. There are no 
troubles about preserving exotic flavour and no misgivings about preventing 
domestication. Thus, seen from the passive perspective, the burden on the translator’s 
shoulders is greatly lightened, while from the active perspective, the translator is able 
to enjoy more liberty in writing style and expression. 
2. These translations are done by the writer himself, and who at the same time has a 
good command of both cultures and languages. Because of these two reasons, 
especially for the former one, the systematic standards used to measure the quality of a 
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